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tenecepuana «py3ps».

KnroueBsie cioBa: (paszeornoruueckas €AMHHIA, AyAHUOBU3YaJbHBIA MEpPEBOM, TUI U MPHEMbI

nepenaun OE, kynbTypa, IMHIBUCTHKA.

Features of translation of phraseology from English into  Russian
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The article is devoted to studying the problem of translating phraseological units from English
into Russian based on their use in colloquial speech of the heroes of the American television
series Friends.
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Cepuan «/lpy3bsi» sIBASIETCS TJIaBHBIM KYJIbTYpHBIM (heHOMEeHOM KoHIIa 20 BeKa, BB B
3¢up no nenTparbHOMy amepukanckoMmy kaHaiay NBC (‘National Broadcasting Company’) 22
ceHtsa0pa 1994 roma. ABropamu cepuana sBisttorcest esun Kpeitn u Mapra Kayddpman. B
nepuon ¢ 1994-2004 rox cepuan BhIMyCTUI 236 SMU30/10B (AJTUTEIBHOCTHIO 22 MHUHYTHI)
Bxoasmue B coctaB Bcex 10 ce3onoB. IlpocMoTp ¢unHampHOrOo smu3oma oxBaTtuil 52,5
MUJUTMOHOB 3pUTENIEH, CTaB OJIHUM U3 CaMbIX MPOCMATPUBAEMBIX CEpUil 3a BCE CYIIECTBOBAaHUE
cepuaia. 3almyck cepuajlia Ha pOCCHHCKOEe TeleBHJieHue npunuioch Ha Hadano 2000-x, mnepBelid
CE30H TpaHCIAUpOBaics 1o kaHany PTP. [IepeBonoM  KOMEOMWHOTO 1Oy  3aHUMAJIACh
KoMaHga ctyanii «HoTtay, 0OTBeTCTBEHHBIM 3a CYOTUTpPHI ObIT Muxamin MumiuH.

CroxeT pasBopaunBaercs B Manxorrere (Hpro-Hopk), B TOT ke BPEMEHHOI OTPE3OK,
Korga cHuMmasucs cepuas. Cepuan MOBECTBYET O JKHM3HM IIECTEPHIX JApy3ei: oOecredeHHOM
‘daddy’s girl” Poiiuen I'pun; nenanra-noBapa Monuku ['ennep; capkacTHUHOTO OCTpsKa

Uenpyiepa buHra; oxoTHuka 3a JaMCKUMH CEpillaMU W OXOTHHK 3a cllaBoil aktepa [[xoym



TpubOuanu; pasBeaeHHoro mnaneoHtojiora Pocca [emnmepa;  medTarenbHO-CTPAaHHOU
MaCCaXXHCTKH M 110 COBMECTHTEILCTBY NeBUIlbI Pubu bBydde. I'maBHbIe neHCTBHUS 3ap0XKIaI0TCS
u pa3BuBatoTcs B kade ‘Central Perk’, rne monpabatsiBaeT, cOexaB co cBoeil cBaapObI, Paituen.
PebGsita cunme Ha nuBaHe, 3a yamiedykol Kode OOCYKTAIOT HECylIue Jena, MOBECTKH THS U

pa3IUYHbIE KOMUYHBIE CUTYAIIUH.

[IpakTrueckn Kaxkaas cepusi HauMHAETCS C paHHETo yTpa B 3ToM Kade. Bce repoit
IPOXKHUBAIOT B JIBYX CBEMHBIX KBApTUPAX, B KOTOPBIX 3pUTENIM MOTYT CIEAUTH 3a *KU3HBIO
KOMITAHUU M CMESTHCSl C HENeNbIX CUTyallMd, a B OCOOCHHOCTH auanoroB. Bkiax cepuana
«/py3bsi» siBiSeTCS HEOLICHUMBIM B JIMHTBUCTUYECKH KYJIbTYPOJIOTHUECKUX cepax, MOBIUSB HE
TOJILKO Ha Habop (ppa3zeosorn3mMoB, HEOJIOTU3MOB aHTJIMHCKOTO S3bIKa, HO U HA MOJY U MY3BIKY.
BonpmMHCTBO LIYTOK O3BYYEHHBIX B CEpHUAJIE, Pa30LLIUCh [0 BCEMY MHpPY, CTaB 3TaJOHHBIMU B
HIMPOKOM MAacCOBOM (M Tak)Ke MHTEPHET) KYJIbTYpE.

[Tpodeccoprr dumnonornn VYHuBepcuteta, B TOpOHTO, TPOBEIs HCCICIOBAHUS IO
NIEPBBIM BOCBMM CE€30HA, ONPEAECIWJIM TOT OTPOMHBIM BKJIAJ M MPSMOE BIMSHUE, KOTOPBIE
IIPUHEC CepUal B COBPEMEHHBIM aHIIIMNUCKHUM SA3BIK. BBIACHWIOCH, YTO A0 MOSBICHUS CepHala,
YacThIMU CIIOBaMH JJIsl YCUJICHUS IMOIIMOHAIBHOM OKPACKU TOBOPSAIIUX ObLIH ‘very wnu ‘really’,
HO I10/1 BIIMSIHUEM PEUH MepcoHa)kel 00a BapUaHTa OMYyCTHIIMCh U B IIUPOKUE MACCHI TOBOPSIINX
BbilIeN ‘so’. Cepuan Takke OKazajl BJIMSHHE Ha MOAY M MY3bIKY, Ta K€ Npuuecka Paituen
(«MemIMpOBaHHBIA KacKaay), KOTopas OblIa Ha MUKE MOMYJISIPHOCTH Y MHOTUX aMEPHKaHCKHX
KEHIIUH WIN KyJIbT Ko(e, KOTOPbIH CTall CTPEMUTENBHO Pa3pacTaThesi cpa3y ke C MOSIBICHUEM

nepBbix ‘Starbucks’ B Hero-Mopke, ocHOBaHHBIX Ha MecTax MmoBecTBoBaHus B cepuaie [4, URL].

OcCHOBHBIE TIEPCOHAXKU cepHaja, MOJOJble aMOMIIMO3HBIE pedsTa, uybsi pedb OblIa
HATIOJIHEHA  HMCKPOMETHBIM  IOMOPOM, OMOIIMOHAILHOW  OKpacko, HH(OPMAIMOHHON
HACBHIIIEHHOCTHIO M MHOKECTBOM (Ppa3eoIOTHYECKHUX €IUHHII.

ITpexne yeM npUCTynUTh K pa3doopy (ppa3eosorn3MOB UCIIOJIHEHHBIX FEPOSMHU cepuana u
UX TEpEeBOJY CTOMT YJIEJIUTh IpPEJeJbHOE BHUMAHUE CaMOMy IOHATHIO (paszeosioruyeckas
€IMHUIIA U MIpHeMaM Iepefad TeX CaMbIX eIuHHIL. TepMuH «(dpa3eosorus» mpeacTaBiseTcs,
OpeX/e BCEro, Kak HayyHas IUCLUUIUIMHA, W KaK TpyMNIa JIEKCUYECKUX EAMHUI] B si3blke. B
KaX/10i cjoBapHOil Oaze J1t00Oro s3bIKE, €CTh OIPENCICHHBINH MPOLEHT S3BIKOBBIX €IUHMIL,
KOTOpbIE NPEJCTABISIOT COOON HE CTOJIb HAOOP XaOTUYHO COOpPAHHBIX CJIOB, CTOJb YCTOHUYUBBIE
COYeTaHus, KOTOpble BMecTe O00pa3yloT eAuWHbIe JICKCUYECKUH, CHHTAKCUYECKHHA H
Mopdornoruueckuii cmpici.  Hampumep, B anrnumiickom s3bsike  ‘a chip on your shoulder’
ABJsieTCA (Ppa3eoJOru3MOM M MMEET 3Hau€HHUE «oOMJa 3a MPOILIYI0 Heyaady», WIH K€ TaKou

BapuaHT ‘everything but the kitchen sink’, yTo mepeBogMTCS KaK «ImOYTH BCe» U T.A. [5, c. 15—



22].

BonpmIMHCTBO ~ JIMHTBUCTOB — PAacXOAWTCSI B TOYHOM  ONPEACTICHUH  TOHATHUS
(bpa3eonornyeckol EeIUHUIIbI, TMOCKOIbKY MapaMeTphl TaK TaKOBOW (hPa3eoJOTUYHOCTH HE
ABIIAIOTCS OOILENPUHATHIMU B Hayke. JlaHHOe MOHSATHE MOSBHIOCH B MEPBBIX pabOTax TaKHX
yueHblx Kak: B.B. Bwunorpagosa, 0.C.MacmoBa,H.®. Anepupenxko m H.JI, Hlagpuna.

[Mpodeccop kadenpsr anrmmiickoro s3pika JLLJL.HemoOuH paccmarpuBan JaHHBIHA
TEPMHH KaK: «CJIOBOCOYETaHHME, KOTOpPOE HE TMOABEPKEHO TpaBWIaM IOCTPOCHUS
rpaMMaTHYECKOTO TMOpsiAKa CIIOB, HENEIUMO U LEJIOCTHO MO 3HAYEHHIO M TPAaHCIUPYEMOIO B
peun Kak (PUKCHPOBAaHHOE COOTHOILIEHHE CEMAaHTUYECKOM CTPYKTYpPhl U OINpPEeAesIEeHHOTO
rpamMMatudeckoro cocrtaBa» [4, c.153]. Iloaromy mpUHATO CYMTATh, 4YTO OCHOBHBIMH
npu3HaKaMu (Ppa3eosoru3MOB SIBISIOTCS OOPa3HOCTh, HUIUOMATUYHOCTH, SKCIPECCHBHOCTH
XapakTepa, HEMOJISTUPOBAHHOCTh, B3aUMOCBSI3b CEMAaHTUKH, YCTOMYHUBON BOCTIOPOU3BOIUMOCTH
B PEUHU U KPATKOCTh BBIPAKEHHSI MBICIIH.

B.C. BunorpagoB B CcBOIO ouepenb oOmnpeaeisul  (ppa3eosoru3bl  KaK  «CIIOBa
00eCIIECHEHHBIMA B CBOEM IMPSIMOM JIGKCHUYECKOM 3HAUYE€HHWU WU TPUOOPETCHHBIE HOBBIM IO
BO3JCHUCTBUEM TIPYNIOBOM IIOCTAHOBKM B TI'PaMMaTHUKO-JIEKCUYECKUN TaHAEM, JAOILUHU
O0COOCHHBIE COYETaHUs CIIOB U MPEIOKEHHM, KOTOpPble HECYT CBEXKYI0, HOBYIO MH(OpMAILIHUIO,
CIOCOOHBIE TIEpeIaTh SMOIUN, HAMEPEHHUS TOBOpsIIIero u T.1L» [1, ¢. 94 ]. CTOUT OTMETUTH, YTO
NOHATHE CBOOOMABI B (hpa3eosnornu3mMax oOyCIIOBIEHO, OHO HE aOCONIOTHO M TPaHMIBI B HEH
XapaKTepPU3YIOTCS yCTONYUBBHIMU OJIOKAMHU.

Kak u mobGas si3pikoBasi rpymnima, JaHHbIE COYETaHHUs MMEIOT CBOIO KIAacCU(PUKAILHUIO, O
KOTOpPOM CTOMT YNMOMSHYTh BKpatle. B mepByio ouepelnp 3TO JieKcuueckue (pa3eoioru3Mbl
(Oepoicamov 31K 3a 3y6amu, cmpenauviii 60pobell), 3TO CIOBOCOYETAHUS, IMPEAUKATHBHBIC
(ceduna 6 6opody, a bec 68 pebpo; HACUTLHO MU He 6YOelub), ITO 3aBEPIICHHBIE TMPEITOKEHUS,
yalie BCEro BbIpaXXKEHHbIE B IOTOBOPKAaxX M IMOCIOBUIAX W KOMIApaTUBHBIE (cmosams KAk
BKONAHHDIU, CMOMpemsb Kak b6apan Ha Ho8ble 60poma), TO CIIOBOCOUYETAHUS C cpaBHEHUEM | 1,
c.183]. Tak ’xe CymIeCTBYIOT JBa OTBETBIICHHs: (pa3eMbl U HIMOMBL, K HUM BBl MOXETE
00paTHThCS HAa yPOKaX TUHTBUCTUKH HITU )K€ TIPH CAMOCTOSITEIBHOM U3Y4YeHUN (DHUITOTOTHIECKON
JUTEPATYPHI.

Tenepr ke BepHeMcs K pa30opy Gpa3eororu4ecKux €AWHHI, OTOOpPaHHBIX W3
OpPUTHHAIILHOW, HE MyOIMpPOBAHHOM, aHTIIOSN3BIYHON BEPCUU U PYCCKOS3BIYHOTO OPUIIUATBHOTO

nepeBojila aMepUKaHCKOro komenuitHoro cepuaina ‘Friends’. Ilo modydeHHBIM pe3ysbTaTam,



IMyTeéM MPOBCACHUA KOJIUYCCTBCHHOI'0O MW CPABHUTCIIBHO-COIIOCTABUTCIBHOIO aHAJIN3a, MbI
CMOKECM MOCMOTPETh Ha UCIIOJIB30BAHHBIC CIIOCOOBI NnepeBoJia, MPUMCHCHHLBIC 11O OTHOLICHUIO K

TUIY (HPa3eoNOrnIecKOi eTMHHIIBI.

Hareit 3amaueil ciny’kuT BBISIBJICHUE NMPUYWH, TOYEMY MHOIO ObUI BBIOpaH TOT WJIM WHOU
croco0 mepeaaun cMeicia (pa3eosiorn3Ma, Kak €ro Inepefaid KOJUIETM M KaKk B HMTOTe OH
BBIPA3HJIICS Ha SI3BIKE MEPEBOJA.

IlepBbIif pueM mepeBoAa, KOTOPBIA MBI paccMaTpuBaeM, omupasch Ha paboTsl JI.O.
JlMuTpueBoli, Ha3bIBaeTca ¢hpazeonocuueckuil awanoe. Yaie BCEro OH HCIOJB3YETCS IS
nepeBoaa (pa3eoOrHIecKux CpaiieHud, ocoObIX 000pPOTOB, Ubei OCOOEHHOCTBIO SIBIIACTCS

HEACINMOCTD UX JICKCHYCCKOI'O COCTaBa. PaCCMOTpI/IM TaKHUEC IPUMEPHI KaK:

1. “You probably didn’t know this, but back in high school I had... a major crush on you”. —

«B03MOXXHO TBHI HE JorajabiBajiaChb 00 9TOM, HO B CTapmIuMX KJiacCax s ObL1 IO YIIn...B TEOS

BIIOOJIEHY.

2. “Okay, I know it was a cheap shot but I feel so much better now”. — «JlanHo, s 3HaI0 4TO ITO

JCLIEBBIA MPUEM, HO MHE CElYac TaK XOpouio!».

3. “When I saw him get off that plane with her, I really thought I hit rock bottom. But today, it’s

like there’s rock bottom, then fifty feet of crap, then me”. — «Korna s yBumesna ero BEIXOZSIIETO C

Hell W3 camoineTa, s MpaBlaa MoAyMaia, 4To Xyke yxke He Oyner. Ho ceromusi ciioBHO, ecTh

MOJHOE JIHO, MOJI HUM 15 MeTpoB aepbMa, a mojx HuM si». OtHomeHuss Paiiwen ¢ Poccom
npeTepreBain ‘on-again, off-again relationships’(HecTaOuIbHBIE OTHOIICHHUS, «TO BMECTE, TO
HeT»). Ha 3TOT pa3 oHU CHOBa pa3oILINCh, OH HaIlIe] ce0e HOBYIO MACCHIO, a IEBYIIIKA CTPa/IaeT.
[ToaTomy Paiiuen u 4yBCTBYET, UTO ONyCTHJIACh HA CAMOE JIHO, HWXKe IinHTyca. K Tomy ke
O4YeHb BakeH (pazoBblii rimaron ‘get off’, yTo oGo3HayaeT OO0 CIYCK C caMoiieTa, 0o ke
BBIXOJ W3 TPAHCIOPTa, HO YTO OYEHb BaXKHO, €r0 MOXKHO HCIIOJIb30BaTh U MO OTHOLICHHUIO K
YeNoBEeKY, KOTOpPbIE BCE HMKAK HE MOXKET MpPEKpaTHTh paszroBop mo Ttenedony: “get off the

phone!”’(«Xopom 601TaTh, OCTaBb TENE(OH B TOKOEY).

Bo Bcex Tpex ciyyasx nepeBOJYHK UCHIOIB3YET (Ppa3eoqornueckuii aHajor, MOCKOJIbKY B
PYCCKOM SI3BIKE, TOKE €CTh (Dpa3eosIoTU3Mbl CIIOCOOHBIE HAanboIee TOYHO MepeaTh HACTPOCHHE
U CMBICJ BbICKa3bIBaHUM. Tenepp ke, CTOUT MEpPEeHUTH KO BCEM U3BECTHOMY ONUCAMENbHOMY
Memody niepeBoa. JlaHHBINA MPHUEM HCIIONIb3YETCS U3-3a OTCYTCTBHUS aHAJIOTa B A3bIKE MEPEBO/IA,
MO3TOMY JUIsi MAaKCHUMallbHOM mepefauyd CYyTH U COXPAHEHUS CTUIMCTUYECKON OKpacku

BBICKA3bIBAHUS, MBI MOXKCM MCPCBCCTU TAK:



1. “Things change. Roll with the punches” — « Bce mensercs. Hy)xHo nepxkatb yaap (Jin6o xe

[POSIBJISITH THOKOCTB )».

2. “Isn’t that just kick-you-in-the-crotch, spit-on-your-neck fantastic?”. «Pa3Be, 310 HE ynap

HUXKE M0sca, OLICTOMUTENBHO IUIIOHYTh Ha IIel0, Kak 3710poBo?» B nepeBoae «HoTh», naHHbIN

dbparmeHT nepeBencH Kak: «Pa3Be He 3m0poBO? MeHs 4yTh yAap HE XBaTHJ, Kak K€ 3TO
kJaccHo!». CTOUT OTMETHUTh, UTO NepeBo (hpa3bl B 000UX BapuaHTaX JIOCTATOUHO HEYKITHOKHIA,
U3-32 OTCYTCTBHSI €r0 B OOIIEeM YNMOTpeOJeHUH caMMMU aMEepHKaHIIAMH, J1a ¥ CUUTAETCS OYECHb
capkacTUYHOM. (OueHb MHTEPECHBI IPAMMATUYECKMH MOMEHT B 3TOM Clly4ae — CTPOTHH
MOPSOK CJIOB B TOCTPOCHUH aHIVIMMCKUX MPEIIOKEHUH, BCE YTO BbI ITOCTABUTE MEPEN
CYILLIECTBUTENIHBIM WJIM IPUJIaraTeabHbIM, IEPEXOUT B YCUJICHHE 3HAUEHUS, IOPOH MprodpeTas

BUJ] ITTUHHOTO CTPAHHOTO CIIOBA. DTa 0COOEHHOCTH Ha3biBaeTcs stacked modifier.

3. “I mean, didn’t you think you’'were gonna meet someone...fall in love, and that’d be it?” — «5
UMCI0 B BHJY, pa3Be Thl HE MPEICTABIII, YTO BCTPETHINL KOTO-TO...BIIOOUTHCS, U YTOOBI

HACOBCEM?Y.

4. Phoebe: “I know, I know, and I was going to get the tattoo, but then he came in with this
needle and, uh... Did you know they do this with needles?”

Rachel: “Really? You don’t say, because mine was licked on by kittens!” — «®: 3naro, 3Ha10

U J1a s coOupanachk cenaTh TaTy, HO TIOTOM OH BOIIEN C 3TOW UTJOH, U ... ThI 3HaNa, 9YTO OHU

HaOuBaroT ux uronkamu?; P: Ceppe3no? A TO MO0, BUAMMO MHE KOIIIEYKU HATU3AIU!» .

B nmanHOM OTpBIBKE pacKpbIBaeTCsl CUTyalus, KOrJa OJHa W3 MOJPYT 3axoTena clenath cede
TaTy, HO B MOCJICAHUM MOMEHT CTpycuia U yoexkaia, a npyras caenaia e€. [loatomy dpaza ‘you

don’t say!” ([a, neyxxenu / [IpaBna, 4ro-i.?), HeceT B cebe UCKITIOUUTENILHO EAKHI XapakTep.

be3ycnoBHO, CTOUT OTMETHTH TO OOTaTCTBO YCTOWYHMBBIX BBIPAXKCHHM, KOTOPHIE OBLIH
NPUBEICHBI paHee, KaK OHU MHOTOTPAaHHBI M OOOCOOJIGHHBI JPYr OT Jpyra, HO HMEIOT
OJIMHAKOBEIE TpaBwia pabOThl B MPEMAJIOKEHUAX, OKpAIINBas YKCIPECCHEN U YyBCTBEHHOCTHIO.
Opna nmums 1 cepust mepBOro ce30Ha COACPKHUT B cede Takue YIUBUTENbHBIE U 10 Oonu
3HAaKOMBbIE HaM B COBpEMEHHOE Bpems (pazeosoru3mbl Kak: ‘to be going out’ (BcTpedaThCs
«pOMaHTHUYECKW» C KeM-1100); ‘ get out of there’( cBanuBaii oTTyna); ‘you’re a shoe’(uen. He
YIOBJICTBOPEHHBIN CBOCH JKM3HBIO WM JIEJIOM/TIECCUMUCT); ‘grab a spoon’ (MEHSTH AEBUYOHOK); *
you got screwed’(TbI 00staxkancs); ‘you’re upbeat’ (Tbl BecebYak/ONTHUMHUCT).

Hapsiny ¢ ¢paszeonornueckum aHaJIOroM, BaKHO UCIOJIB30BAHUE IKEUBAIEHMA, KOTOPBIH
JaeT BO3MOXKHOCTH KpaiflHe TOYHO TepeaaTh HHOS3BIYHBINA (Dpa3eosiorTu3M, M 4Yalle BCETo,

MEPCBOAYUUK CTAPACTCA MPUATHU K PYCCKOMY 3KBUBAJICHTY, HCIKCJIIN UCKATH aHAJIOT.



Okeueanenm paBeH CHHOHMMY, B HEM TaKXe COBMNAJAlOT (YHKLUHU, 3HAUYEHHE H
CTHJIMCTUYECKHI OKpac, Kak W B aHIJIOA3BIYHON (ppaseosormueckoi eaunuie. Hampumep, 3T0
Mory ObITh: ‘as cold as ice’ — xonmoaHbIN Kak jen, ‘to play with fire’ — urpats ¢ oruem, ‘poverty
1S no sin’ — OETHOCTh HE TIOPOK | 1Ip. [2, c.41].

BosnbmMHCTBO  aHIIMICKUX  (Ppa3eosoru3sMoB HE HMMEIOT JKBUBAIEHTOB B  SA3BIKE
nepeBoJia, MO3TOMY Yallle BCEro JJIsl HUX HMCIOJIb3YIOTCS METOJIbI Nepeaun 0e39KBHBAJICHTHOM
nekcukH. [Ipemnararo paccMOTpeTh CIEAYIONIME MPHUMEPH (Pa3eosOTHYECKUX COYETAaHUM

IIPOM3HECEHHBIE FEPOSIMHU I110Y:

1. Monica: “I'm sorry, 1 feel terrible, I really do!”

Rachel: “Oh, I'm sorry. Did my back hurt your knife?” — «M: MHe o4eHb Kajb, MPOCTH

MEHs MoKalyiicta, MHE mnpaBaa mioxo!; P: Oii, u3BuHHU. S CBOEW CHOMHOW TBOEMY HOXKY HE

Memao?». B aTol (pasze packpsiBaeTCs mpeaaTenbCcTBo Jydiied moapyra Monuku k Peiiuen,
OHAa HANOJHEHA S3BUTEIBHBIM CMBICIOM, B KOTOPOM pPACKpbIBAE€TCS HHTEPEC JEBYIIKH, HE
MOBPEAWIIAa JIM HOX, KOTOpPbIM MOHHMKa BOTKHYyJA € B CIHHY, €CIIM €d YK TaK IUIOXO, U OHa
cokaleeT. Ta peIluiiKa CYUTAETCS OJHOM M3 caMbIX KyJbTOBBIX comebacks (ocTpoymHbIe
OTBETHBIE PEIUIMKHU) 3a UCTOPUIO cepuara.

Taxke 37ech CTOUT OTMETUTh M TpaMMaTHKy B (parmentre ¢passl ‘I really do’.
Bbe3ycnoBHO maHHBIN (parMeHT JIEKCUKU HE MEPEBOIUTCS, KaK «S IeWCTBUTENBHO JENaloy», a B
n30eKaHue MMOBTOPEHHS 3aMEHSET SMOIMOHANBHBIN riaron feel. [TomgoOHBIN cirydail Ha3bIBaeTCS
substitution — korga Qpa3a WM CIIOBOCOYETAaHME, 3aMEHSAIOTCA Ha T'pPaMMaTHYECKU

COMIOCTaBMMOC CJIOBO-3aIIOJITHUTCIIb.

2. “Thank God you didn’t fan out the magazines. — She’ll scratch your eyes out”. — « CnaBa

00ry, Thl XOTh HE Pa3JIOKUIIA )KypHaJIbl BeepoM. — OHa Obl TeOe I1a3a Bhlllaparnasiay.

3. “How she drove you crazy, picking on every little detail”. — «Kax oHa >xe oHa cBOJMIIA TS0 C

yMa, IpUIUPAsCh K KKIOU epyHIIe».

4. “Look, I'm taking my time, all right? I'm laying the groundwork. Every day I get a little bit

’

closer to...” — «Cnymaii, s crapaioch monodparb Hy)XHOE BpeMs, MOHATHO? S 3aKyajbIBaio
dyHnament. JIeHp 3a qHEM, s MOTUXOHBKY MPHONMKAIOCH K...». 3J€Ch CTOUT MPEAIIOIOKHTH,
9TO B paMKax cepuaja OoJbIlle MOAXOJUT 3HAUYEHHE «3aroTaBIMBATh IOYBY», YTO 3HAYUT

MMoAroTaBJINBATh HYXKHBIC YCIIOBUS JISI OCYHICCTBJICHUA KAKUX 1100 ILUIAHOB.



IIpuBeneHHble (Ppa3eosoTU3Mbl OYEHb PACHpPOCTPAHEHBI, KAK B PYCCKOM, Tak M B
AHIJIMICKOM s3bIKax. B s3bIke mepeBosia MPUCYTCTBYIOT TaKUE XKeE JIEKCUUECKUE EIUHULIBI, C TEM
K€ CMBICIOBBIM COCTaBOM, 3MOIIMOHAJIFHOW HAIOJIHEHHOCThI0 M MeTadopudyHOCThI0. CTOHT
OTMETHUTH (aKT IKCIIPECCUBHOCTU COOIIOAECHUE, KOTOPOTO OYE€Hb Ba)KHO IPU KaKJJOM BapUaHTE
nepeBoja.

[Ipoiinsck MO OCHOBHBIM IpHEMaM MepeBosa (Ppa3eoJOrU3MOB, BaXKHO O0S3aTENBHO
HaIOCJEN0K, IOTOBOPUTD O KAIbKUPOGaHUuu. JJaHHBIM METO/ MEPEBO/IA 3aKII0YaeTCs B CO31aHUN
HOBOT'O CJIOBA (CII0BOCOYETAHMSI) WM CJIOKHOIO CJIOBA ISl TPAHCIUPOBAHUSI HOBOM JIEKCUKH, HE
UMEIOIEH aHaJIoOroB B s3blke nepeBojga. K ToMy ke MopdeMbl €lI0Ba MM CIOBOCOYETaHMS
3aMEHSIOTCS MX MpPSIMBIMU COOTBETCTBUSIMH B JpyroM si3bike [4, c. 73]. Ilpome rosops,
KaJIbKUPOBaHME — 3TO MPOLIECC AOCIOBHOIO IIEPEBOJIA CJIOB U CJIOBOCOYETAHUM, MHOT' 1A Pa3Aeisis
IIEpEeBOJ] HA YaCTH M 3aHOBO CKJIAJbIBasl pe3yJbTaT B €IMHO. PaccMOTpuM nocienHue npumMepsl

HAIIIETO0, YK€ XOPOIIIO U3BECTHOTO TEIIEIIOY:

1. “She always been a Freudian nightmare” — «Ona Bceraa Obuta ppeidancTkum Kommapomy». B
3TOM cily4ae, MepeBo/ MepeIan ¢ COXpaHeHHeM MOp(eM B CEMaHTHKH, JOCIOBHO Mepeia CMbICIT

Y 3HaKOBYIO COCTaBJISIOUIYIO.

2. “Sometimes after you sleep with someone you have to kill a fish”- «Ilopo#, mocme
MPOBEJICHHOW HOYM C KEeM-TO, HaJ0 YOWTh pBIOKY». Ha maHHOM mpumepe s HE corjiacHa ¢
OOIETPUHATEIM TIepeBoIoM. [locae MONMOTHUTENEHON MPOBEPKH, SI CKIIOHSIIOCH K MHEHHUIO, YTO
‘kill fish’ («cymenas peiba») HeceT B ceOe MOHATHE OepylIue KOPHHU, €IIe M3 BPEMEH CyXOro
3aKoHa B AMepuke. PanbIie 3To ObIT CBOETO poja BU3UTHON KApTOUYKOM, KOJOM JJIA ITPOX0ja B
MONMONIbHEIE pa3nuBHBIE. [lo3TOMy 3HaueHWEe OyJIeT TaKOBBIM — «... Haa0 MPHUTOIyOHUTH

CTaKaH4YHK)».

3. “Yeah, well, Hurricane Gloria didn’t break the porch swing, Monica did!” — « [a, 910 %

yparad ['nopus He cioMan Kadenu, 3To craenana Monuka!y. Yamie Bcero Bce reorpaduueckue

Ha3BaHMsA, INPUPOIHBIC SBICHHA MW KIMMAaTUYECKHE MapaMmeTpsl, IMEPEBOAAT C IMOMOIIBIO
KanbkupoBaHUusa. CTOUT OTMETHTh, OUY€Hb 3a0aBHYIO CUTYallMIO B MPEIIOKEHUH, TJe MIIaJlIni
Opat Pocc, cmeercst Haj cBoelt cecTpoit MOHHMKOM, CChITIAasACh IIYTKOM MPO MOJIOMaHHbIE Kauyeln

Ha U30BITOYHBINA BEC, KOTOPBIM cTpajana MOHUKA B TOJAPOCTKOBBIE TOJIBI.

Bce 310 ¥ MHOroe apyroe XpaHHTCSI B COKPOBHUIIHHUIAX KaXIOTO CE30HA JAHHOTO
cepuaina, Jeias NOCIHCAYIOIIUN TOJA TMO-HACTOSIIEMY YHHKaIbHBIM M pa3HOOOpa3HbIM B

(dpazeosornueckoil HaChIIIIEHHOCTH.



[lonBoas utoru Hamiel TeMbl, HEIb3s HE YCOMHUTHCS B Ba)KHOCTH BIUSHHUS MacCOBOM
KyJIbTypbl Ha JIEKCHUECKHE M Tpammaruueckue cgepbl sizbika. C KaKABIM JIECATHICTHEM
N00aBIIAIOTCS  HOBBIE (DPAa3€OIOTU3MBI W HEOJIOTU3MBI, YXOJISAT CTapble KOHCTPYKLUH,
npeBpauiasch B apxau3Mbl. Uepe3 BbICKa3bIBaHMsI IEPCOHAXKEN MBI MOXKEM JAOTPOHYTHCS O TOU
TOHKOW MaTepHil TOTO BPEMEHH, TIOUYYyBCTBOBATh MPOOIEMBI TTOKOJICHHM, OBITh B KypCce COOBITHI
U CONEPEeKUBaTh MX 3akiodeHHio. OCOOCHHOCTH TMepeBoja Bceraa OYyIyT CTAJKHBAThCS C
npoOjJeMaMu OTCYTCTBHSL HY)KHBIX (Ppa3eoJIOTHUECKUX €IUHHII-aHAJIOTOB, KaK y PYCCKOTO
A3bIKA, TAK U aHTJIMIICKOT0, TEM CaMbIM CO3/1aBasi HOBbIE ITyTH Mepeaauu CMbICIA.

Takum oGpaszom, (pa3eosoru3mbl, BCerja OCHOBBIBASICh Ha TEOPETUUYECKUE TOCTYJIATHI
MOJIXOJIOB K MEPEBOJy, OCTAIOTCS TOM YaCTHIIEW MHOCTPAHHOTO SI3bIKAa, CIIOCOOHAS, HE TOJIBKO

nepeaaBaTtb UCTOPHUIO, HO U TOBOPUTH CO CBOUMH TOTOMKAMMU.
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